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Cygnet Revives St. Nicholas; Ted Roisum Reprises Drammy-winning Role 

A Jaded Critic Loses His Heart, His Cynicism and His Moorings (Not Necessarily in That Order);

A Thought-Provoking Meditation on Sex, Vampires, Ennui and Love

Portland, OR—January  5, 2002—Cygnet Theatre, Portland’s literary cabaret since 1992, today announced Friday, February 1st as the opening date for the revival of the 1999 hit  St. Nicholas.*  Actor Ted Roisum stars in this macabre, funny one-man show, reprising the role that won him a well-deserved Drammy for Best Actor in the 1999-2000 Portland theatre season.  

 St. Nicholas is the well-told story of a jaded, drunken Dublin theatre critic.  Dismissive of his calling, bored with his life and jealous of better writers who actually have something to say, he writes his reviews on the backs of theatre programs and leaves plays ten minutes before they end. He loves his power,  abuses it consciously, and despises himself for it.  He starts rows with directors in pubs and begins each day with a blazing hangover.  Our hero falls for a lovely young actress playing Salome in a play he’s trashed, and subsequently walks away from his ordinary life into a series of bizarre events orchestrated by a vampire.  The story is oddly, sweetly, blackly funny, turning on  hope, lust, love, obsession, seduction, entrapment, and blood.  While the critic earns the audience’s disgust as he describes  a porno magazine he sees behind the sink (while he’s puking into this same sink), he also provokes its empathies as he (with great pathos) embodies man’s eternal search for meaning, in his strangely endearing, pain-filled way.    St. Nicholas was the first international hit for Dublin playwright Conor McPherson (best-known as author of The Weir), and shows McPherson’s mastery of the monologue.  The language is powerful and salty;  the audience finds themselves in the capable hands of a masterful storyteller with a strange, quirky, deep-rooted story that echoes long after the telling.  McPherson has crafted a play that draws the audience, complicit,  into the very psyche of a man who comes late to self-knowledge.  Despite its name, St. Nicholas has only one connection to Christmas:  The play is a do-you-believe-in-Santa-Claus tale, a story that asks us to consider how we decide what we do believe; as playwright McPherson says, “because we’re reflective beings and…we want to know what everything means.  That’s what makes us responsible.  And I think that’s what St. Nicholas might be about.  The responsibility reason gives us.”
Louanne Moldovan, Cygnet founder and co-artistic director:  " Ted Roisum won a 1999-2000 season Drammy for Best Actor for this spellbinding one-man show, but the run was very short and many people didn’t have the opportunity to see  St. Nicholas.  We’re taking the opportunity to restage this excellent piece, allowing it the greater exposure it richly deserves.  The elegantly bare stage contains only a stool; Roisum’s only prop is a pair of glasses.    The play is contemporary with a wry, gothic twist, taking the traditional Irish story-telling yarn to the next level.”  

· Preview Thurs January 31;  opening Fri Feb 1;  thereafter runs Thurs through Sat; final performance Sat Feb 23, 2002

· 8:00 p.m. Thurs, Fri & Sat

· Cost: Thurs $12; Fri & Sat, $15;  $2 discount for students, seniors on request

· Location: Russell Street Theatre, 116 NE Russell Street, Portland, OR 97212

· Reservations: Call Cygnet, 503/493.4077  or Ticket Central, 503 275-8352

For more information, press only:

Sherry Lamoreaux, Cygnet Theater Media Relations:   direct:  503/244.4708;  cell:  503/704.9700; scribegrrl@attbi.com  

*St. Nicholas was produced by CoHo Theatre in 1999.
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Ted Roisum comments on
reprising St. Nicholas

Listen, it’s just a damn good yarn.
Here’s how I came to St. Nicholas:  The script was given to me by Luisa Sermol (a Portland actress) who simply put it in my hand and said You must read this.  Once I had the chance to sit down and read it, I said I got to tell this story.

For story is what it is.  It could be described as an odd, hybrid piece of theatre; it’s a one-man show, a monologue, but it hearkens all the way back to the original storyteller around the campfire, and our storyteller here is speaking directly to—not acting for—the audience.   As all the great stories are, it’s the tale of a journey.  How one man, one person, goes on a journey; along the way he has adventures, he is trekking through the very darkness of his own soul, on to redemption and newness.  

Listen, it’s just a damn good yarn.  There’s a sense of urgency about it; the storyteller is a critic and now at last he has his very own story to tell, and he cannot wait to tell it.  You won’t believe what happened to me.  I have to hand my hat to Conor McPherson, the immensely talented young playwright; he’s used this wonderful language, and he put in these great lapses, there are several moments where he just questions reality.  And he put a story inside the story, there’s a poignant fairy tale, worthy of the Grimms, about a man who goes back in time.

You know I did this piece in 1999 with CoHo Productions.  Now that Cygnet is remounting it, I get to re-explore the story, I get to take it to a new level.  I love this piece.  Ordinarily I shy away from one-man shows; they can be a little disconcerting for the audience and even for the actor.  But in St. Nicholas  you just plunge into it, and serve the story so that it reveals itself, you make it immediate.  And what a story…all I can really say to audience members  is that it’s the kind of story that, if you pay attention to it, will reward you richly.  Richly.  Discovery is the key word here, I think; every moment of this play is a discovery.

Ted Roisum—Career Notes

Ted Roisum is one of the Northwest’s favorite actors, and has  worked with Cygnet in many memorable productions, including The Setup, Winterfest (The  Russian Stroganoff Celebration), Dance of Dark (Poe and Bukowski), The Anarchists' Convention, Occupational Hazard, The Holiday Broadcast of 1996, The Sea Road Chronicles, The Wild Party, The Way We Live Now , Variations on a Bard, Bertolt Brecht: In Dark Times, and Address Unknown.  Roisum works with other theatres including Portland Center Stage, with whom he did A Christmas Carol 2001,  Gypsy, The Devils, and Bus Stop, among other plays.  He has also worked with Profile Theatre Project, CoHo Productions, Portland Actors Conservatory Theatre, the Oregon Shakespeare Festival and others.  He won a Portland Drama Critics' Circle Award for Best Actor for  The Subject Was Roses (Artists Repertory Theatre); he also won a Portland Drama Critics' Circle Award for Best Supporting Actor for  Oklahoma! (Portland Civic Theatre).  Ted had featured roles in the films Terror in the Towers, Gathering Evidence, Mr. Holland's Opus and Anoosh of the Airways, and featured roles in the television productions Under Suspicion, Nowhere Man and Change of Heart.  He received his education and training at Willamette University, California Institute of the Arts and Evergreen State College.
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Conor McPherson

Biography, and 
comments on St. Nicholas

“I think…St. Nicholas might be about…the responsibility reason gives us.”

Conor McPherson, considered to be one of Ireland's most exciting young playwrights, lives in Dublin, where he was born in 1971.  He began to write and direct while attending university and reading for Philosophy.  Following graduation, he co-founded the Fly by Night Theatre Company, which performed new plays in Dublin's fringe venues.  Fly by Night produced McPherson’s Rum and Vodka in 1992; in 1994 The Good Thief won a Stewart Parker award.  McPherson’s This Lime Tree Bower (1995) won the Meyer-Whitworth, Thames TV, Guinness/National Theatre Ingenuity and the George Devine Award for Best New Play in London.  By 1996 McPherson was writer-in-residency at The Bush Theatre, London, which commissioned St. Nicholas.  The Royal Court Theatre in London commissioned The Weir, which premiered in the Ambassadors Theatre in 1997.  The Weir ran for two and a half years, winning an Evening Standard Most Promising Playwright Award and two Olivier Awards, including Best New Play.  The Weir transferred to Broadway's Walter Kerr Theatre, where it earned the Outer Critics Circle Award for Best Play.  McPherson’s additional plays include Port Authority (which opened at New Ambassadors Theatre in London); Dublin Carol (which opened at the Old Vic in London and moved to the Royal Court Downstairs); The Stars Lose Their Glory and A Light in the Window of Industry. 

Dramatic monologues are  McPherson's forte; his characters, no matter how slovenly or craven, always deliver home truths in stunning language; his plays always elicit  “an abiding affection for the play's characters and a looming sense of the fragile mysteries of mortality” (Bob Hicks, The Oregonian).
St. Nicholas was McPherson's first international success.  This one-man play was commissioned  by the Bush Theatre, and opened starring Brian Cox as a theater critic who becomes involved with supernatural elements.  St. Nicholas also had an extended run off-Broadway in 1998.  Asked to offer a few thoughts on St. Nicholas, McPherson stated:  

“St Nicholas is a play performed by one actor.  He only plays one character, and he doesn’t act anything out.  He just tells us a story,  and for me, that’s full of mischief.  When two or more actors talk to each other on stage, it’s easy to pretend they’re not actually in the theatre.  If it’s good they could be anywhere…but with only one actor talking only to the audience, what we have is a guide.  He’s telling us something about the somewhere outside the theatre, not trying to recreate it indoors.  The theatre is simply where we meet him.  And if it’s good, we’re reminded indeed that we are in the theatre and we like being there….so our theatrical grown-up playing has is serious intents.  Because we’re reflective beings and we like neatness.  We want to know what everything means.  ‘What the Hell am I supposed to make of this?’—that’s us.  That’s what makes us responsible.  And I think that’s what St. Nicholas might be about.  The responsibility reason gives us.”
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St. Nicholas
February 1, 2002- February 23, 2002

Producer, director and stage crew biographies 

	Audra LaFave

Producer
	Audra LaFave joins Cygnet Theatre from Chicago where she was involved in theatre, television and film, including work at Second City, StrawDog Theatre and Tin Fish Theatre.  She made her debut at Cygnet as the Assistant Director on The Trial and followed it up with Pinter on Pinter on Pinter; she also produced Bloody Poetry for Cygnet.   She brings a background rich in Shakespearean training.  She also has performed in and produced original works including the independent film Open Mike.  Audra is honored to have the opportunity to produce St. Nicholas for Cygnet. 

	Shelly Lipkin

Louanne Moldovan

Co-Artistic Directors
	Louanne and Shelly (see full biographies in press kit) are jointly providing artistic oversight and direction for St. Nicholas.

	Chris Balo

Technical Director

	Chris is happy to once again be working with the Cygnet crew for this wonderful project, his fourth show with the company.  He has sought to bring change to the ever-growing company.   Chris also enjoys working with many other great companies here in Portland including: White Bird Dance, A.R.T., Theatre Vertigo, Tygres Heart Shakespeare and more.  Some of his favorite experiences include: The Trial (Cygnet Theatre), Bloody Poetry (Cygnet Theatre), Reverie (BodyVox Dance), Serenading Louie (M9 Productions), and Noises Off (Lakewood Theatre Company).  Chris looks forward to the great and exciting theatre to come in this new year.  

	Andrew Galler

Photography
	Andrew is responsible for publicity photos for St. Nicholas.  Andrew has  been involved with photography and lighting for film and video for over ten years.  He was the Directory of Photography on four episodes of Gary and Mike, a sitcom produced by the Will Vinton Studio and aired on UPN earlier this year.  He has also lit four feature length motion pictures; the latest, Miramax's Stolen Summer, is due in theatres March 2002.


	Alan Garren

Sound Design
	Alan has been involved in audio for over 25 years as a musician, producer and engineer for CDs, TV, radio and film.  He recently was the project manager of the new OPB, Clear Channel and KINK radio antenna installation as well as sound engineering for two animated films, Dowager’s Idyll and Insect Poetry. He has also been the sound designer for the Cygnet productions  The Set Up, The Trial, Pinter on Pinter on Pinter, and Bloody Poetry.  Alan founded Waltzing Bear Audio in 1998 in a former church, built in 1914 and located in St. John’s.       

	Emily Plugge

Prop Master


	This is Emily's third show with Cygnet Theatre; she was the prop master for Pinter on Pinter on Pinter and Bloody Poetry.  Emily has also worked on other productions in the Portland, area, including as an intern for Romeo and Juliet (Tygres Heart), production assistant for Mac Beth (Tygres Heart), doing wigs for 42nd Street Musical Theatre company), light designer and sound operations for Visit From a Small Planet (Wilsonville Theatre Company) and assistant director, light designer, and sound operations for two one-acts (Wilsonville Theatre Company).  Emily is a Class of 2001 graduate from Wilsonville High School and did many different shows while there. 

	Maria Ferrin

Costume Design


	Theater and performance run in Maria Ferrin’s blood for generations; her great-great uncle performed Gilbert and Sullivan with the D’oyly-Carte Opera.  Maria’s first calling is as a choreographer; she has worked with Ballet Folklorico, Ballet Concierto, the San Antonio Symphony and Orchestra, the Oregon Festival of Ballet, and others.   Maria’s mother was a costumer, and as a child Maria was often drafted to help.  Her Portland career as a costumer began when she sent her son to LaSalle High School, and traded costuming for tuition.  She has gone on to costume for Valley Catholic  and other high schools, for various ballets, and most recently for Cygnet.

	Sally Lawson

Lighting Design
	Sally is pleased to be working on her first production with Cygnet.  She has worked for many local theatre companies including Artists’ Repertory Theatre (A.R.T), triangle! Productions, Portland Center Stage, and Musical Theatre Company among others.  She has been a stage manager, lighting designer, carpenter and electrician.  She most recently  was lighting designer for CoHo Productions' Spinning Into Butter.  Currently, she is stage manager for A.R.T's first second-stage show (a second-stage show is an evening show not on the main stage) at the Interstate Firehouse Cultural Center (I.F.C.C.) titled  My Castle's Rockin’ (the Alberta Hunter Story).
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116 NE Russell Street, Portland, OR   97212-3706
 phone   503. 493.4077
www.cygnettheatre.org

